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Angola, 1995: At the height of the civil war, Nayola scours combat zones 
and treks through perilous terrain in search of her husband who has gone 
missing in battle. Sixteen years later, in the aftermath of the war, Nayola’s 
daughter Yara has grown up parentless. Now a politically conscious rap 
artist striving for social change, she circulates her own music illegally, in 
defiance of censorship. Wary of the police’s raids, her grandmother, Lelena, 
does her best to keep Yara hidden. One night, an encounter with a masked 
intruder pulls their family history—and the scars of war—into stark relief.

Featuring outstanding vocal performances from spoken word artist Elis 
Rita and rap artist Meduza, Nayola deftly incorporates a variety of stunning 
animation styles—ranging from realistic to impressionistic—to shift fluidly 
between dreams, reality, past, and present.

“Like the striking and vivid graphic style of the animation, Nayola is bold and 
thrilling storytelling which combines its forceful message about the legacy 
of living through war with an almost mythic quality.” 
—Wendy Ide, Screen Daily

VIFF is the leading presenter of international 
cinema in Western Canada. Operating both 
the annual Vancouver International Film 
Festival and the VIFF Centre, VIFF brings 
hundreds of films from dozens of countries 
to British Columbia screens every year.
 

About VIFF Why are film festivals  
important?
• Film festivals such as VIFF generally 

include screenings, talks, and events 
that serve as a catalyst for a diverse 
community to discover, discuss 
and share the creativity and craft of 
storytelling on screen.

• For filmmakers, showcasing their film 
at an international festival such as 
VIFF allows them to build an audience, 
meet other filmmakers and even win 
awards to help fund future films. 

• It is in VIFF’s mandate to encourage 
understanding of the world’s cultures 
through the art of cinema.

Primary Curriculum Interest
Social Studies 9,+10, Explorations in Social 
Studies 11, Film + Television 11+12, Media Arts 12, 
Comparative Cultures 12, Human Geography 12, 
20th century History 12, English 9-12, Animation 

Read more about these curriculums at  
curriculum.gov.bc.ca/curriculum

Content consideration for teachers

Animated guerilla warfare and violence, including brief scenes 
of torture, and an implied execution of a soldier in the distance. 

If you have any questions about this film and its content, 
please contact VIFF at education@viff.org.
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Nayola
Educator Resource Guide

Website  
& Trailer

DIRECTOR: José Miguel Ribeiro 
COUNTRY OF ORIGIN: Portugal/Belgium/France/Netherlands 
RUNNING TIME: 83 min. 
LANGUAGE: Portuguese, Kimbundu 
  with English subtitles

https://curriculum.gov.bc.ca/curriculum
mailto:education%40viff.org?subject=
https://viff.org/ignite/nayola/


José Miguel Ribeiro graduated in Visual Arts at the 
Fine Art School in Lisbon and did further studies 
in drawing and animation. His film O Banquete 
da Rainha (1994) was awarded at the Cinanima 
International Animation Festival. He directed  
A Suspeita (2000), which won the Cartoon D’Or at 

Director's Profile
the Cartoon Forum and more than 25 international 
awards. In 2004, he directed the series Home Things, 
where the protagonists are house objects: the mop, 
the toothbrush, the glasses, the vacuum cleaner, 
among others. The series was honoured with several 
international awards.

  • What messages or ideas do you imagine the director wanted viewers to think 
about after seeing this film? 

• Which aspects of this film stood out to you? Which scenes stayed with you? 
What was most memorable? What surprised you? Did any parts confuse you? 

• What was similar or different about this story and others you have seen about 
war, conflict, or stories set in an African context? 

• Weaving through the past and present, we follow three generations of 
women and their experiences during and long after the Angola War: Nayola, 
her daughter Yara, and her elderly mother Lelena. What was each woman’s 
situation or storyline? How did the war impact each of them even during 
peacetime? 

• The animation in this film is heavily stylized, painterly, imaginative, and 
purposely unrealistic – what caught your eye? 

• How did the animation style change across different eras or landscapes– from 
Yara’s urban life in the present to Nayola’s timeline in the desert, jungles and 
conflict of the past? Line-drawn, painterly, highly stylized, simplified… What 
mood did each style lend to the story? How might it have felt different if it was 
animated in CGI like many mainstream animated films?

• During once scene, the filmmaker combined black and white film footage 
of real refugees from the Angola war, blending it to become animated with 
Nayola. What effect does this have for you the viewer? Why choose to blend 
real film footage and animation? 

• Why didn’t Nayola want her daughter Yara to know she had returned? 

• What role did the jackal play throughout the story? 

• When Nayola is in the desert and the cave, the lines between reality and the 
supernatural blur. What was your interpretation of what was happening? What 
did it mean?

• The mask is a strong metaphor for the toll that war can take on family and 
friends. Discuss this: Where did you see this throughout the film? 

Activity:  
Beyond the Script
• Actors and filmmakers often imagine characters and backstories 

that never make it to the final cut of a film. These backstories can 
help the animators and voice actors make a film that feels more 
real and believable. Backstories help bring characters and stories 
to life by adding the depth that real people’s lives have. In groups, 
make a list of the main characters (Nayola, Lelena, Yara, or even 
the other fighters, nurses, or people Nayola met on her journey) 
and discuss their backstories. What clues did you see throughout 
the film that hinted at their pasts and experiences, and where 
can you fill in the gaps? What do you think they were like before 
the film, and what do you think will happen in their lives after the 
film is over? What do you want for these characters? 

• Read more about the Angola War (1975-2002) and women’s 
role in the conflict and aftermath 

• How did this film come to be? Read these insightful interviews 
with the director about inspiration and how the film was made: 

           –  “José Miguel Ribeiro Talks about Nayola”

           –  “Annecy’s ‘Nayola’ Explores the Struggles of Three 
               Generations of Women in Angola”

After Viewing

Before Viewing
• What films about war have you seen? Whose 

perspectives are often the focus? What are 
the plots usually about? Have you seen a film 
about the impacts or aftermaths of rebuilding 
life after war, or war stories told only through 
the experiences of women? 

• Briefly explain to the class the Angola War 
(1975-2002) – with a conflict that spanned 30 
years and only ended recently, the impact is 
about more than simply who won or lost. What 
challenges do you imagine people might face in 
the peacetime that follows?  

• Have you seen serious stories 
animated before? What is possible 
with animation that is impossible 
with live action filmmaking?
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https://www.zippyframes.com/interviews/jose-miguel-ribeiro-talks-about-his-new-animated-production
https://variety.com/2022/film/global/annecy-nayola-jose-miguel-ribeiro-1235291783/
https://variety.com/2022/film/global/annecy-nayola-jose-miguel-ribeiro-1235291783/

